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Zepwvapto 1

Fpnyoépn¢ NaoxaAidng, ANO

09:30-11:30 | Zwpa kew moAurwkij: H 16eoAoyia wg evodparn emréAeon

Nepiexopevo | To ospwvaplo e€etdlel ) xprion otoxeiwv evduonc (polxa, olkiAopopda afscoudp) ya tnv
emidelen 16€0AoyLKNC TAUTOTNTOC. AVOAUOVTAC TOUG TPOTIOUC KATAOKEUNG TOU «OMAOUVTOG
OWHOTOG» TNG TOALTIKNG aVASELKVUETAL O KPIOLMOG POAOC TOU CWHATOG OTnV ouyXpovn
TOALTIKN odaipa.

Npotewvopevn | Marian Sawer 2007. Wearing your Politics on your Sleeve: The role of political colours in Social

BBALoypabict Movements. Social Movement Studies 6(1): 39-56

e https://doi.org/10.1080/14742830701251294

Mpotewvopevo | Ot QoLTrTPLEG KAl POLTNTEC TOU Workshop Ga umopoUv va emA€Eouv yLa To MPOTIEKT TOUG TO

Oépa Jeua: «EEETAOTE TOV EVOUUATOAOYIKO KWOLKX KATTOLOU GUYXPOVOU TIOALTIKOU KOUUATOG N

EPEVVNTIKNAG KOLVWVIKOU KLVAUOTOGY.

epyaociag

Zepwvapto 2

12:00 - 14:00

Fpnyopn¢ NacxoAidng, ANO

Nepiexopevo | H Mary Douglas cuykataléyel Ta SAKpua OTLG ‘OplakéG UAEG TOU TtapayoueveG ot Hebdoplo

TOU owpatog Yapaktnpilovral amd ‘dUvaun Kot kivduvo’'. To oguwvaplo e€etalel TG
TIOALTIOULKEG ONUOOLOSOTAOELG Kol apdlonuies Twv SakplwV KABWE Kal TLG TOWKIAEG XPHOELS
TOUG WG ONUELWTIKWY TIOPWYV OTNV TEXVN, TN SLOPALLON KaL TNV TTOALTIKA.

Npotewopevn | Adelaide Cron & Cécile Lignereux 2007. De la lisibilé des larmes. Littératures Classiques 62: 5-

, 20, https://www.cairn.info/revue-litteratures-classigues1-2007-1-page-5.htm
BiAoypadia
gép:;swousvo OL, <po¢rr7rptslq Ko (p'om)re’g TOU workshqp Ja umopouv Ya eniAééouv ,Wa TO TTPOT{EKT r,ouc TO
AT Jeua: «Efelralars OUYXPOVEG KWOLKOTTOLNOELS TWV SAKPUWVY OTOV TOUEN TWV KOLVWVIKWVY
q EKOTPATELWV ».
epyaociag



https://doi.org/10.1080/14742830701251294
https://www.cairn.info/revue-litteratures-classiques1-2007-1-page-5.htm

Zepwvapto 3 Aia Nuidka, ANO

09:30-11:30 | eI To avarapaywYiKoU owHaTos I

Nepiexopevo | To paBnua Bo e§eTdoel KAAATEXVIKEG KAl ETILOTNHOVLKEG ELKOVEG TNG EYKUHOVOUOOG YUVaikog
amnod tnv Avay£vvnon wg tn oclyxpovn emnoxr, O£Tovtag opLopéva LOTOPLKA Kal peBodoAoykd
£pWTNHATO UE Afova €VVOLEG TNG ONUELWTIKNAG (UNTpwo, Kabeotwg kot ekdpopd): 1. Moleg
glkOvee uTpEav otabuol Kol KATAAUTEG OTNV QVATAPACTACH TOU QVAITApayWYLKOU
OWUOTOG, amod TG eykupovolosg Mavayleg katd tov Uotepo Meoaiwva £wg th olyxpovn
(6nuodola) téxvn; 2. Nwc e€eAloosTal LOTOPIKA N OXECN KOAAALTEXVIKNAG KOL EMLOTNUOVIKAG
£lKOvag; 3. Moleg elval oL TOALTIKEG ONUAOLEG TNC AVOITAPACTACNG TG EYKULOVOUCOG KOL TOU
euppuou;

Mpotewopevn | ¢ Yoka Lia 2021. Pregnant Statues, Interartive, a platform for contemporary art and

BiBAtoypadia thought, https://interartive.org/2021/01/pregnant-statues-lia-yoka

Aireen Grace Andal. 2020. The Maternal Body as a Space: Examining the

Visuality of Marian Pregnancy in Late Medieval Europe, Open Theology 7 (1) [Ba

SlaveunBei otoug dortntec]

e Tuldka, Aia.. 2021. HBWKA TNg avamapdotacng Tou puBplou: O HOELLAALOTIKOG PEOALOUOG
tou «Taflblou» tou Damien Hirst otnv Ntoyxa. 2to K. TooukoAd (emuy.) AtamAokég tou
Xwpou: HB0C-KOVWVIKEC — TPOKTIKEG-QPYLTEKTOVIKN, TOWU. B’, @ecoalovikn: Emikevipo
2021, 195- 207. [Ba SlavepunOei otoug dpoltnTég]

Zepwvapto 4 Mwpyog Aapacknviéng, Mavemotipuio Avtikng Makedoviag
12:00 - 14:00

NepLexopevo H owpato-xaptoypadnon (body-mapping) eival pia Stadwkaocia dnuoupyiag oxediwv oe
duolkd péyebog, pe BAON TIG ELKAOTIKEG TEXVEG, TIOU QVATAPLOTOUV TNV TAUTOTNTA TWV
avOpwnwv péoa OTO KOWWVIKO Toug mAaicwo (Skop, 2016). H Swadkacio autr eival pa
TEXVLKN YLO TNV OTITIKA 0Vamop&oTach MTUXwy tne {wng Twy ovOpwnwy, ToUu CWHATOE TOUC Kal
TOu KOopoU otov omoio fouv. [Mpokewtal ylwo €va tPomo adnAynong LoTopLwv Tou
OVTLKOTOTTPI{OUV OMTIKA TLG KOWWVLKEG, TIOALTIKEG KL OLKOVOULKEG Sladlkaoleg. 2to mAaiolo
NG EYKUOOUVNG, N €V AOYW TEXVLKI] AVTIKATOMTPILEL TIG BLWHUEVES EUMELPLEG TWV YKV WV Kal T
vonuarta mou autég amodidouv, ald kot autd mou Ti¢ anodidovral and AAAa ATopa, OTLG
OUVBNKEC TNC €yKUMOOUVNC TOUC Kol Tiou Slapopdwvouv autd mou £xouv yivel (Gastaldo,
Magalhaes, Carrasco & Davy, 2012). H kowwvikry onuetohoyia (Barthes, 1977) umopsei va
CUMBAAEL o€ auThAV Thv poondBela meplypadng Kal Katavonong TG UNTeotnTas. Amo i
ONUELWTLKN OTTLKN, TIPOKELTAL YLA LA OVAAUGT) TOU TPOTIOU LE TOV OTIOLO oL £YKUEC TTApAyouV
Kot petadidouv vonua oe Sladopa Kowwvikd TeplBaAAovta, OMWC N OLKOYEVELQ, OTMOU N
dnuovpylo onueiwv eival kaAd OeopoBetnuévn kol epmAoutiopévn amd ocuvnBeleg,
oupBaoelg kal kavoveg. Emiong, eival £vag TpOMOC Vol EVTOTIICOUUE TIG SLOPOPETIKEG ONUAOCLEC
Tou £€xeL n (6la n cwparto-yaptoypddnon wg AEKTIKO-OMTIKO KE(PUEVO yla TIG €YKUEG Kol Ta
ATopO OTO KOWwVIKG Toug meptfalov (Devine, 2008'Vidal Claramonte, 2018). Autég ot
ONUOOIEG QYKIOTPWVETAL OTN HEAETN TWV KOATECTNUEVWVY TIPAKTIKWY, TIou adopolv Tnv
KOTOOKEUN TAUTOTATWY, KAl 0TO POAO ToU Ttailel n EUMAOKA TOUG UE TO CUCTNUATA ONUEiwY
otn Stadikacia auth (Langholz Leymore, 1975).



https://interartive.org/2021/01/pregnant-statues-lia-yoka

MNpotewvopevn
BifAoypadia

Barthes, R. 1977. Image, music, text (trans. Stephen Heath). New York: Hill and Wang.
Gastaldo, D., Magalhaes, L., Carrasco, C. & Davy, C. 2012. Body mapping as research:
Methodological considerations for telling the stories of undocumented workers through
body mapping. Retrieved from http://www.migrationhealth.ca/undocumented-workers-
ontario/body-mapping

Devine, C. 2008. The moon, the stars, and a scar: Body mapping stories of women living with
HIV/AIDS. Border Crossings 27(1): 58-65.

Langholz Leymore, V. 1975. Hidden myth: Structure and symbolism in advertising. N.Y.: Basic
Books.

Skop, Michelle. 2016. The art of body mapping: A methodological guide for social work
researchers. Aotearoa New Zealand Social Work 28(4): 29-43.

Vidal Claramonte, Ma Carmen Africa. 2018. The body as a semiotic system of
representation. In: Eleonora Federici & Marilena Parlati (eds.) The Body Metaphor Cultural
Images, Literary Perceptions, Linguistic Representations. Perugia: Morlacchi Editore, 17-26.

MNpotewvopevo
Oépa
EPEVVNTLKNG
gpyaoiog

OL polTNTPLEG KaL POLTNTEC ToU workshop Sa umopouv va emiAééouv yla To mPOTIeKT TOUC TO
Jéua: «INUELWTLKN CWUATO-X0PTOYyPAdNon TWV LOTOPLWV EYKUWV YUVALKWY OL OTIOLEG £XOUV
{wypadioel TNV KOWLA TOUG Kol TTO{APOUV UMPOOTA MmO ToV PaKO, O EC0WTEPLKOUG KOl
g€wTepLkoUG xwpoug. OL dwroypadieg elval HEPOC EVOC TPOTIEKT yLla TNV evaloOntomnoinon
TOU gUPUTEPOU KOLVOU YLO. TN onpooia Tou £XEL N UNTEPA VLA OAOUG TOUG avOpWIoug».



http://www.migrationhealth.ca/undocumented-workers-ontario/body-mapping
http://www.migrationhealth.ca/undocumented-workers-ontario/body-mapping

Zepwvaplo 5
09:30-11:30

ravvng Zkapmnélog, Mavteiov MavemotpuLo

NepLexopevo

O YndLakocg koopog elval yepdtog cwpata: and Tig selfies ota péoa Kowwvikng Siktbwong,
WG TA HOVTEAA O0TOUG TtopvoypadIkoUg LOTOTOMOUG, Kol W¢ Ta avatar ota PndLakd matyvidia.
MWwC AMOTUMWVETOL OMTIKA N CWHATIKOTNTA; Ydpyxouv otabepd onuaivovia otnv AGulAn
owpatikotnta; Nw¢ pmopolue va TAonNynBoUUE QvAPECH OTO OMTIKA Cnuaivovta tng
napovoag amouoiag Sekadwv YIAMASwWY eTEPOKANTWY EKOVWY; € AUTA TA epwThuoTa Ba
ETILXELPI)OOULE VO OTTOVTI|OCOUE, UE TTAPASELYUA ELKOVEC Ao To Instagram.

Mpotewvopevn
BiBAoypadia

Manovich, Lev (2017). Instagram and Contemporary Image. Online
http://manovich.net/index.php/projects/instagram-and-contemporary-image

Manovich, Lev (2014), Selfiecity. Online https://selfiecity.net/

Tiggemann, Marika (2022). Digital modification and body image on social media: Disclaimer
labels, captions, hashtags, and comments. Body Image, 41, 172-180.

ZepVapLo 6
12:00 - 14:00

Noukia KwotonouAou, ANO

NepLexopevo

To ogpwvaplo Ba e0TLACEL OTNV €VVOLA TNG CWHOTIKOTNTAG OTOV Kvnuatoypado. Apxka Ba
TIAPOUCLACOUE HLAL  LOTOPLKN Ovadpoun ota TpwTo Tapadelypato CWHATIKOU
Kwnuatoypddou otig apxEG Tou 200U alwva Kol eV cuvexeia Ba eEeTA0OUE WG AUTO TO
el6o¢ kwnuoatoypadou xel e€eAiyBel kat emnpeaoctel and Stadopeg oclyxpoves Bewpleg. Ie
éva 6eutepo okéAog Ba avaAlooupe TOPASElYHOTA ATMO TOV CUYXPOVO TELPOATIKO
Klvnuoatoypddo ota omoia n €vvola TG CWUNTLKOTNTAC £ival Wblaitepa onUOVTKN Kot
OUVSEETAL PE TOV KLVNUOTOYPAdLKO XpOVO KOl XWPO, UE TIC 0loOAOELG Kal TG oUYXPOVEC
Bewpleg B£aonc.

Npotewvopevn
BiBAoypadia

Koutsourakis, A. 2012. Cinema of the Body: The Politics of Performativity in Lars von Trier’s
Dogville and Yorgos Lanthimos’ Dogtooth. Cinema: Journal of Philosophy and the Moving
Image 3: 84-108.

Koutsourakis, A. 2023. Politics as Form in Lars von Trier: A Post-Brechtian Reading.
Bloomsbury Academics.

Mpotewopevo
Ofpa
EPEVVNTIKNAG
epyaciag

OL poLTHTPLEG KAL OoLTNTEG TOU workshop a pumopoUv va emA€EouV yLa To MPOTIEKT TOUG TO
Jeéua: «Avaduon tng évvolae Kot TG AELTOUPYIAC TNG CWUATIKOTNTAC O€ CUYXPOVEC TALVIEG TOU
TIELPOAUATIKOU KLVNLOTOYPAPOU ».




Zepwvapto 7 Euvayyelog Koupdng, ANO

09:30-11:30

MNeplexopevo H mopouoa SLAAEEN EMIKEVIPWVETAL OE TEPLUTTWOELC OTIOU N YAWOOO TOU CWHOTOC AmOTEAEL
TO UALKO okodopnong piag puBoloyiag kata Barthes (2007) n omola €kave tnv gudavion
OTOV OUEPLKAVLKO KIVNUATOYPAdO TOU TPONYOULIEVOU aLwvd, N avamapaywyn Tng onolag
ouveylletal pe peyaAltepn évtoon UEXPL onpepa. MPOKELTOL YO TO OCAKWHA ToU TIoSoU wg
£vbelen aAnBbvng ayamng Kkatda tn SlapKela evog epwTtilkol ¢llov (Yywwotd we foot popping
kiss). Npokettal ywa pia puboloyia n omoia 6 iEduye tNg TPOCOXNAG CNUELOAOYWV OTIWE O
Danesi (2013) o omoiog umoypappilel OTL N POUAVTIK ayamn w¢ avadopd umopel va
avamnapootabel os kamola uaotkr popdn Kal kataokevaletal okompa (Danesi 2018). Aev
glval emiong tuxaio OtL to OeUtepo olOTNUA KWOLKOMOINONG OTOV KOTAAOYO Twv
ouvbnAwoewv Tou Barthes (2007) sivat n B€on mou maipvel To cwpa, n mola. Itn Slaleén
EKTOC QMO TOV EVIOTIOMO OXETIKWV TIEPUTTWOEWY OTOV OUEPLKAVIKO Klvnupotoypddo Ba
TIOPOUGCLACTOUV KOL TIEPUTTWOELG UETAOTOLXEIWONG O OAAQL ONUELWTLIKA CUCTAUOTO OTWG
KOULKG, SLapnuioelg, KivoUeva oXESLa Kal O BLVTEOKALT.

Npotewopevn | Barthes, R. 2007. Eikdva, povoikn, keipevo (utdp. I'. BEAToog). ABrva: MAEBpov.

BiBAoypadia | Danesi, M. 2018. Understanding Media Semiotics. London & New York: Bloomsbury
Publishing.
Danesi, M. 2013. The History of the Kiss! The Birth of Popular Culture. New York: Palgrave
Macmillan

Mpotewdbpevo | O poutritpies kat poutntés tou workshop Sa umopovv va emAéfouv ya To MPOTIEKT TOUG TO|

Bépa Jeua: «Avalntriote mapouolec LUToAoyIeS yia T YAwooa ToU CWUATOG O Kelueva Sno@iAoug

Epsu‘"]“""]‘; KOUATOUpaG».

gpyaoiog

Zepwvapto 8 MuydAng Kokkwvng, AMO

Neplexdpevo | 210 MAaiolo TNG MPOPANUATIKAG TOU CEULVAPIOU «INHUELWTIKN TOU CWHOTOG», OTOXOG OTO

POV TIPOTIEKT €lval VO EOTIACEL OTO CWHO OTOV Knuotoypddo. Méoa omd AMeLpeg
OELKOVIOELC TOUu otnv 000vn n UTOoTAoN ToU avBpWILVOU CWHATOG £XeL TipoBANBsel amo
aroPn ¢loocodikr, KOWWVIKN, TOATIKA, Opnokeutiky, owobntikh, PloAoykn Kol
duactohoyikn). Mapadeiypata umdapyxouvv ddBova: Etol To oW TAPAAUTO KL QVAUTOPO
ooBevel kol umodEpel otnv tawia H Odlacoa péca pou, AtBoPoleital otnv Agora Ttou
Amenabar, yivetal Bopd ota vixlo sfayplwpévng apkoldag otn tawvia Emiotpodr tou
Inaritu, koatamoveital adavraota Kol emPLwvel o TIOAKEG Bepuokpaocieg otnv tawia The
Pilot A Battle for Survival, Davletyarov, aAAd kal ekBeldleTal ALoONTIKA LECA OTTO TG OEPLVEC
TPOUETTEC evoc Fred Astaire, i ta abAntikd mAovié evog Gene Kelly. To yuvalkeio cwua
caynvelel otn Femme Fatale tou De Palma, kol katadelkvUetal pe adoAn ¢uoikn
OUECOTNTA OTLC TAVIPLKEG TEPUMTUEEL otnv Tawia No mires para abajo tou Eliseo Subiela.
Télog, oto Crash tou Cronenberg elval SUokolo va fexwplooupe TO Opyavikd amd To
avopyavo oto owua, evw, otn Simone Andrew Niccol maipvel auAn, Ppnolokn popdn. Edw
Opw¢ Ba emikevtpwooupe otnv tawia The Pillow Book tou Peter Greenaway, 6mou To




avBpwrnivo cwpa yivetatl kappag kaAlypadiag. Méoa amo pla LETAUOVTEPVA TIPOCEYYLON O
Greenaway OKOTILMOL METATPEMEL 0TNV KUPLOAetia tn petadopd tng ypadidag mou Sivel
OAPKA KOL OOTA OTO CWHO TOU KELWWEVOU, LLE TO VO TIPOadEPEL OTO 1610 TO avBpwWTMLVO CWHA
mou KaAAlypadeital tnv WLoTNTa Tou KEelPEVou. H Aoyotexvia kal n TExvn yevikotepo
KUPLOAEKTIKA TIAVW OTO CWHUA, ONUELOSOTEL pla BEwpnon Tou KELUEVOU LE OPOUC EPWTLOMOU.
E€ ou koL n B€on «TO CWHA WG KEILEVO» KOL CUVALA «TO CWLLO TOU KELLEVOU Y.

KAeldl otn Bewpla Tou Kelwévou we ocwpa n B€on tou Roland Barthes (Image, Music, Text,
The Pleasure of the Text) kaBwg kat tng Kristeva (le corps propre). Emiong n Beswpia tng
embupiag Twv Deleuse-Guattari.

Npotewvopevn
BipAoypadia

o Deleuze, G.illes & Felix Guattari (1972). The Desiring Machines (Trans. Robert Hurley).
Semiotext (e) 2.3 : 117-135

e Kristeva, J. (1980). Desire in Language. A Semiotic Approach to Literature and Art. Oxford:
Blackwell.

e Barthes, R. (1970). The Pleasure of the Text. Trans. R. Miller. London: Cape.

e Barthes, R. (1988). Eikéva-Mouaoikn-Keiuevo (utd. I Zmavéc). ABriva: MAEBpov.

e Chandler, D. (2005). Intertextuality in semiotics for beginners, oto
http://www.aber.ac.uk/media/Documents/S4B/sem09.html

e Genette, G. (1982). Palimpsestes, La littératture au second degré. Paris: Seuil.

e Genette, G. (2001 [1979]). Eloaywyn oto apxikeipevo (Utd. M. Natepakn-fapedn). Abnva:
Eotia.

e Stam, R. (2011). Etoaywyn otn Jewpia tou kivnuatoypdpou (Emu. EVa Ztadavn). ABnva:
Matdkng.

e Stam. Robert, R. Burgoyne, S. Flitterman Lewis (1992). New Vocabularies in Film Semiotics:
Structuralism, Post-structuralism and Beyond. London & N.Y.: Routledge.

e Greenaway, Peter. Interviews.

Mpotewopuevo
Oépa
EPEVVNTLKAG
gpyaoiog

Ou doutntég kot doltATPLleG Ba TPEMEL VA ETIKEVIPWOOUV TOCO OTOL Onuelo ekeiva mou
onuelodotolv TNV eyypacdry oTo avOpwrmvo OoWUA, 00O E€MIONG KAl O €Keiva Ta
KLVNUOTOYypadLKA onUEela TTOU OTOLXELOBETOUV TO CUYKEKPLLEVO CWUO TOU KELEVOU oTo The
Pillow Book.



http://www.aber.ac.uk/media/Documents/S4B/sem09.html

Sepwvaplo 9
09:30-11:30

Maipn Mnaipaktdapn, EKMA

NepLexopevo

H onuelwTtikn mpooéyylon oto B£atpo avalUeL TO TEAIKO aloOnTikO amotéAeopa ni oknvAg,
MEOQ Ao TOUG TOLKIAOUC UNXAVIOUOUG dnUloupylag Tou mapactaclakol OAOKANPWUATOG.
Adetnpla elval mavta pLa cUYKEKPLUEVN OKNVOBETIKN TtpoTaon, e Wblaitepn pvela oto kot
gfoxnv «Slapeco» cwpa: Tov nBomolo. ISwuévo wg SpwV TO Omolo EVOapKWVEL Evav poAo, To
owuo tou nbomolol eudaviletal €mi OKNVAG WG TAPOVILKO OKNVIKO onueio to omoio
ovaAopPBavel pla oknvikn 6pdon kot “St-epunvelel” éva Spwv, KatalapPavel xwpo,
Kwveltal, cuvoulAel kol Snuoupyet éva MAEypa avadeléng OAwv TWV OKNVIKWV KwWSikwv ot
ormolol cuvepyouv Katd tn dldpkela eEEALENG TNG Spapatikng MAOKAC. Avo Slwpa pabnuata
Ba adlepwboulv otn Slepelivnon NG mopelag amod To SpAUATIKO TPOCWTO OToV POAO, TO
OKNVIKO Spwv Kol Tov NBormoLd, e KUPLOUC AEOVEG: CWHA KoL YAWOOIKOG KWOLKAG, CWia Kal
KLVNOLOKOG KWALKAC, TO cwia Tou nBomolol w¢ Spwoa SUvapn Kot n EVWola TG EVEPYELOKAG
BeaTPIKOTNTAG, N ONLELOTIOLNGN TOU CWHOTOG, TO YUVO cwia Tou nBormolol, o nBomnoldg wg
Sldpeco owpa emikowwviag oknvne-miateiag. To mpwto pépos Sa aplepwdesi otnv
napouoiaon EVO§ MOVOPAUATOC OXETIKWV FEWPNTIKWYV TTPOOCEYYICEWV.

Mpotewvopevn
BiBAoypadia

Helbo, A. (2016). Semiotics and performing arts: contemporary issues, Social Semiotics, 26:4,
341-350, http://dx.doi.org/10.1080/10350330.2016.1189727

Zapapa Z. (1989). «H ateBntikn Tou ateAolg: ZUUBOAN 0T ONUELWTLKN Tou Beatpikol
Kelpévour». QAoAoyog, 56 https://www.greek-
language.gr/periodika/mags/filologos/1989/56/129089

ToatcoUANG, A. (1999). Nuuvo: Oplo kat umépBacn ta Beatplkig onpavong. Avadnuoaoteletal
oto Academia.edu a6 to BBAio: (1997, 1999) InuUEeLOAOYIKEG TIPOOEYYIOELG TOU BeaTpLlkoU
dawvopévou. Oswpla Kot KPLTIKA avaAuon Tng oclyxXpovng BeatpLkrg MPAKTIKNG. ABriva: AeAdivt,
Kot ENAnvika Mpappata, o. 112-127. [StaBéouo oto Academia.edu)

ToatooUANG, A. (9/12/1992). O punxoviopog akipwong mAnpodopLwy Katd tn Beatpikn
napaoctaon. Atafalw, ty. 300. [AtaBéouo oto Academia.edu]

Zepwvapto 10
12:00 - 14:00

Maipn Mnaipaktapn, EKMA

NepLexopevo

H onuelwTikn mpoaogyyLlon oto B£atpo avallel To TEAIKO aloOnNTKO amotéAeopa emi okNVAC,
HECO QIO TOUC TIOLKIAOUG HNXOVIOUOUC SNnLoupyilag ToU mapaotootlakol oAOKANPpWUOTOG.
Adetnpia gival mMAVTO HLa CUYKEKPLUEVN OKNVOBETIK TipoTaoh, pe tblaitepn pveia oto kat
gfoxnv «dlapeco» cwpa: Tov nBormold. Idwpévo we Spwv To omoio evoopkwVEeL Evav poio, To
owpo tou nbomolol eudaviletol ML OKkNVAG WG TAPOVTLKO OKNVIKO onueio to omoio
ovalopBavel pla oknvikn 6pdon kot “St-epunvelel” éva Spwv, KatalopPavel xwpo,
Kweltal, cuvopthel kot Snuovpyet éva mMALypa avadeléng OAwV TWV OKNVIKWV KWSiKwv oL
omolol cuvepyouv KaTd Tn dLdpkela eEEALENG TG SPAUATLKAG TTAOKAC. AUo Slwpa pabnuata
Ba adlepwbouv otn Slepelivnon TNG Mopelag amod 1o SPAUATIKO TPOCWTO OTOV POAO, TO
OKNVIKO Spwv Kol Tov nBormold, e KUPLOUG AEOVEG: CWHA KoL YAWOOLKOG KWELKAG, CWHA Kol
KLVNOLOKOG KWALKAGC, TO cwia Tou nBomolol w¢ Spwaoa SUvapn Kot n €vwola TNG EVEPYELOKAG
BeaTPIKOTNTAG, N ONIELOTIOLNGN TOU CWHOTOG, TO YURVO CWwia Tou nBomolol, o nBomolog wg
Slapeco ocwpa emkowwviag oknvng-mhateiag. To 6SeUtepo uépoc¢ da emikevipwdei oe
EQUPUOYEC UECA OTTO OUYKEKPLUEVA tapadeiyuata.
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Zepwapio 11 | Irene Mittelberg, RWTH Aachen University

15:00 - 17:00 | ~ Augmented iconicity: Digital insights into gesture semiotics via Motion-Capture Technology |

Neplexdpevo | Iconic aspects of communicative body postures and hand movements have always been a
central issue in gesture research. From a Peircean perspective, a speaker’s body may become
a living icon of someone or something else; or hands may trace - or otherwise form - iconic
signs.

However, largely due to varying understandings of similarity, iconicity in gesture is not
uncontested, and questions of what exactly gestures are iconic of are not trivial.

Starting from an understanding of iconicity in gesture that goes beyond what is generally
understood by the McNeillian concept iconics, this paper suggests that through combining
Peirce’s semiotic theory with concepts central to cognitive linguistics, one may distinguish
between distinct, yet typically interacting, sources and levels of iconicity in gesture. Peirce’s
semiotics and cognitive linguistics share certain premises concerning the fundamental role of
experience and embodiment, e.g., habits of thinking, acting, and intersubjective meaning-
making. | present a first version of a spectrum of modality-specific manifestations of iconicity
that spans from gestures metonymically derived from physical actions and organism-
environment interactions, e.g., evoking embodied scenes and semantic frames (Fillmore), to
highly schematic gestural patterns predominantly motivated by image schemas, force
gestalts, and diagrammatic iconicity.

Narrowing in on deeply embodied structures and actions, | will highlight some flexible
structural correspondences between image/force schemas and certain gestures (e.g.,
Mittelberg 2018). This is to account for the fact that gestures often only consist of
evanescent, metonymically reduced hand configurations, motion onsets or movement traces
that suggest, for instance, the idea of a PATH, CONTAINMENT, BALANCE, or RESISTANCE.
Such schematic semiotic gestalts typically participate in more complex multimodal construal
operations involving, for instance, metonymy, metaphor, frames, and constructions.
Examples of the different gestural patterns are enriched by motion-capture data stemming
from American English and German multimodal discourse. It will thus be shown how numeric
kinetic data allow gesture researchers to visualize and analyze otherwise invisible motion
traces and thus provide augmented, 3D digital insights into the dynamic, gestalt-like nature
of bodily enacted icons exhibiting various degrees of schematicity. This take on gesture
semiotics will hopefully spur a discussion of possible implications for the broader field of
body semiotics.

Mpotewopevyy o Mittelberg, Irene (2008). Peircean semiotics meets conceptual metaphor: Iconic modes

BiBAoypadio in gestural representations of grammar. In A. Cienki and C. Miiller (eds.), Metaphor and
Gesture. Amsterdam/Philadelphia: John Benjamins, 115-154.

e Mittelberg, Irene (2014). Gestures and iconicity. In C. Miiller, D. McNeill, A. Cienki, E.
Fricke, and J. Bressem (eds.), Body — Language —Communication (38.2). Berlin & Boston:
De Gruyter Mouton, 1712-1732.

o Mittelberg, Irene (2018). Gestures as image schemas and force gestalts: A dynamic
systems approach augmented with motion-capture data analyses. Cognitive Semiotics
11 (1).

o Mittelberg, Irene (2019a). Peirce’s universal categories: On their potential for gesture
theory and multimodal analysis. Semiotica 228: 193-222.

e Mittelberg, Irene (2019b). Visuo-kinetic signs are inherently metonymic: How embodied
metonymy motivates forms, functions, and schematic patterns in gesture. Frontiers in
Psychology https://doi.org/10.3389/fpsyg.2019.00254

o Mittelberg, Irene & Hinnell, Jennifer (in print). Gesture studies and semiotics. In: Jamin
Pelkey, Paul Cobley (eds.), Semiotic Movements (Bloomsbury Semiotics 4). London:
Bloomsbury Academic.
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Ot opddeg Twv dortntwv Kat portntplwy Ba etotpdoouv tnv cuAAOYLKN Toug mapoucioon (oe popdn
ppt) cUpdwva e TIc 0dnyieg ou £xouv AAPEL KATA TN SLAPKELA TWV CUUBOUAEUTIKWY CEULVAPiwY OANC
™¢ efdopadag.

slide 1: Tithog epyaociog - Ovopoata cuyypadewv
slide 2: Zuvoyn B€parog

slide 3: KUpla epsuvnTKd epwTpOTA

slide 4: Meplypaodr tou unod HeAETn UALKOU (corpus)
slide 5-20: Mapouoiacn tng avaluong Tou UALKoU
slide 21: JUvoin Twv KUPLWV EVPNUATWV

slide 22: Juunepdopato

slide 23: BiBAloypadia/mnyeg mou aflomotBnkav



09:30 - 12:30 Mapouaciaon TWV EPEVVNTIKWY EPYACLWY

13:30 - 15:00 Ae€lwon mPo¢ TR TWV CUUUETEXOVTWV



